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Art and Realism. Andrew Rayment Ph.D.(Associate Professor)
Outline:
1. Introductory discussion: Paintings the students know / like.
2. Group discussion on similarities/differences between Picasso’s ‘Weeping Woman’ and
John Singer Sargent’s ‘Lady Agnew of Lochnaw’.
3. Feedback discussion: Which painting is more ‘realistic’?
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